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I nt r oduct i on:  
 

The Lodger :  
 

A st or y about  a man who used t o shar e a house wi t h hi s 
f r i ends.  
 
One by one t hey al l  moved out  and moved on,  but  Danny 
coul dn’ t  l et  go of  t he Gl or y days.  
 
Now t he l at est  LODGER i s sur e t o br i ng t he si t uat i on 
t o a head.  

 
 

 
 
 
Fi nd out  why one man j ust  coul dn’ t  move on wi t h hi s l i f e!  

 
Based on t r ue event s,  t hi s shor t  f i l m i s br ought  t o you by 
G. I . Fi l ms.  
Shor t  f i l m – 15 mi nut es.  
Wr i t t en by Phi l  Mur phy and Di r ect ed by Andr ew Wi cket t  ( Four  
St or i es Hi gh) .  
 
Fi f t een mi nut es packed wi t h gr eat  char act er s i n a bad si t uat i on!  
 
THE LODGER i s t he f unni est  shor t  f i l m you©l l  see t hi s year .  
 
 

Al l  Enqui r i es:  
 
E:  andr ewj wi cket t @hot mai l . com 
T:  +44 ( 0)  7799 467100 
W:  www. t hegr i nder i ni t i at i ve. com/ t hel odger  
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Synopsi s:  
 
The Lodger :  A shor t  f i l m about  a l i f e changi ng exper i ence.  
 
DANNY i s appr oachi ng 30 and i s st i l l  l i v i ng i n t he st udent  house 
he used t o shar e wi t h hi s mat es.  They have al l  s i nce moved out  
and moved on,  but  Danny st i l l  r emai ns i n hi s seat ,  ponder i ng t he 
f r ust r at i ons of  hi s l i f e.  
 
Hi s l andl or d DAVE hat es hi m and want s hi m out  of  t he house.  Hi s 
best  f r i end BAZ has moved t o London and i s f ocussi ng on hi s 
car eer .  And now a new LODGER has j ust  moved i n and he’ s al r eady 
gi v i ng Danny a headache.  
Somet hi ng i s about  t o gi ve. . .  
  
Af t er  a r ar e ni ght  down t he pub and a hear t  t o hear t  wi t h Baz who 
i s back f or  a ni ght ,  t hey r et ur n home t o f i nd THE LODGER has been 
si t t i ng i n Danny©s seat !  Thi s i s t he f i nal  st r aw and Danny 
deci des t o send t he l odger  a message he won’ t  f or get .  
  
Wat ch how Danny©s wor l d col l apses al l  ar ound hi m as he wakes up 
t he next  day and r eal i ses what  he©s done.  
 
The onl y per son who may be abl e t o hel p i s t hei r  f r i end -  t he 
maver i ck Aust r al i an geni us ‘ MAD KEV’ .  He has a cr azy pl an t o save 
t he day and i t  may j ust  wor k. . .  
  
Pr epar e t o be t aken on an unf or get t abl e r i de i n t he year ’ s 
f unni est  shor t  f i l m.  
 
THE LODGER:  Somet i mes t wo’ s a cr owd!  
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The Fi l m- maker s:  
 
Andr ew Wi cket t  -  Pr oducer / Di r ect or  
 
‘ The Lodger ’  i s Andr ew’ s second maj or  shor t  f i l m.  Hi s f i r st  -  
‘ Four  St or i es Hi gh’  -  gai ned cr i t i cal  success on t he f est i val  
c i r cui t  i n 2006/ 2007.  
 
I nt er est ed i n f i l m f r om a young age,  Andr ew t ook A l evel s i n Fi l m 
and Medi a st udi es bef or e obt ai ni ng a BA ( Hons)  Degr ee i n Medi a 
Pr oduct i on i n 2003.  
 
Andr ew has wor ked as an Assi st ant  Di r ect or  on t wo f eat ur e f i l ms 
i ncl udi ng t he Baf t a nomi nat ed ‘ Summer  Scar s’ ,  and was an 
assi st ant  on t he Baf t a nomi nat ed shor t  f i l m ‘ Bar r i e t he Bar ber ’ .  
 
He has been successf ul  i n gai ni ng t he suppor t  f r om t he Wel sh 
ACADEMI  t o wr i t e hi s f i r st  novel ,  and has al so shot  a shor t  f i l m 
f eat ur i ng Vi nni e Jones.  
 
Andr ew di v i des hi s t i me bet ween Car di f f  and Bi r mi ngham and hopes 
t o begi n devel opi ng a f eat ur e f i l m i n t he near  f ut ur e.    
   

 
Phi l  Mur phy -  Wr i t er / Danny 
 
Phi l  Mur phy i s t he wr i t er  and st ar  of  The Lodger .  The scr eenpl ay 
he wr ot e f or  t he f i l m i s hi s f i r st  endeavour  i nt o scr eenwr i t i ng.  
 
Phi l  under t ook an act i ng r ol e i n Andr ew’ s f i r st  shor t  f i l m and 
t hey soon bot h r eal i sed t hey had a common i nt er est  i n 
st or yt el l i ng.  Fr om t her e G. I . Fi l ms was bor n and ‘ The Lodger ’  i s 
t hei r  f i r st  of f er i ng.  
 
Phi l  has been wor ki ng as a sal es pr of essi onal  f or  t he l ast  t en 
year s but  has al ways been i nvol ved i n cr eat i ve pr oj ect s i n hi s 
spar e t i me.  He i s par t  of  comedy sket ch wr i t i ng duo ‘ Di amond and 
For t une’  who wer e hai l ed as t he next  bi g t hi ng by The Por t hcawl  
Ti mes i n 1987.  He was al so par t  of  t he l egendar y 90’ s hi p hop 
gr oup ‘ Pi mp Ar r est ’  who had a t op 80 hi t  wi t h ‘ Do as yo t ol d,  get  
t he F. . K of f  my gol d’ .  
 
 
Laur ence Saunder s – Dave t he Landl or d 
 
Repr esent ed by -  OLI VI A BELL LTD. ,  189 WARDOUR STREET,  LONDON 
W1F 8ZD 
Tel :  +44 ( 0) 20 7439 3270  Fax:  +44 ( 0) 20 7439 3485 
Emai l :  i nf o@ol i v i a- bel l . co. uk  
Reg.  No.  04151194 
 
SELECTED TELEVI SI ON,  FI LM & RADI O 
DOCTORS  ANDY STATHAM B. B. C -  DI R:  ESTHER MAY  
HOLBY CI TY  DAVE KI NG  B. B. C -  DI R:  JI M DOYLE 
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THE VI SI T  DAVE   UK FI LMCOUNCI L -  DI R:  MATT COPE 
DOCTORS  PAUL NASH  B. B. C.  -  DI R:  RAY KI LBY  
CROSSROADS  JOHN   CARLTON -  DI R:  PETER ROSE 
DALZI EL & PASCOE I AI N   B. B. C.  -  DI R:  MAURI CE PHI LI PS 
BE MI NE  P. C.  COPPER BBC4 FI LMS -  DI R:  ESTHER MAY  
 
 
Tom Oakl ey – Baz 

 
Bor n and br ed i n t he West  Mi dl ands,  Tom began wor ki ng mai nl y 
behi nd t he camer a on a r ange of  bot h shor t  and f eat ur e f i l ms.  I t  
wasn©t  unt i l  shor t l y bef or e f i l mi ng The Lodger  when he pl ayed 
Gui l denst er n i n a sel l - out  t our  of  Tom St oppar d©s " Rosencr ant z 
and Gui l denst er n ar e Dead"  t hat  he deci ded t o br anch out .  As wel l  
as cont i nui ng hi s pr oduct i on wor k,  Tom i s now st udyi ng an MA i n 
Act i ng at  Bi r mi ngham School  of  Act i ng and wi l l  be gr aduat i ng 
l at er  t hi s year .  Recent  t heat r e cr edi t s i ncl ude Ar cher  i n 
Cat her i ne McDonal d©s " Bl ood Fr om St one" ,  Vi ct or  i n Noel  Cowar d©s 
" Pr i vat e Li ves" ,  Al ex i n Ri char d Har r i s©s " Out si de Edge" ,  Ei l er t  
Lovbor g i n I bsen©s " Hedda Gabl er "  and Pat r ocl us i n Shakespear e©s 
" Tr oi l us and Cr essi da" .   
 

 
Si mon Pr i ce – DOP 
 
A Level  – Medi a St udi es 
GCE Medi a Debat es 
GCE TV /  Vi deo 
GCE Fi l m 
GCE Gr oup Pr oduct i on 
ERCO Li ght i ng ( Tr ai ni ng wi t hi n Hi ng and Jones)  
Ecomax Acoust i cs ( Tr ai ni ng wi t hi n Hi ng and Jones)  
BA ( Hons)  Vi sual  Communi cat i ons ( Movi ng I mage)  

 
 

Nat e Connel l y – Or i gi nal  Scor e 
 
Nat hani el  Mi chael  Connel l y i s f r om t he sl eepy t own of  St . Annes on 
Sea.  A sel f  t aught  mul t i - i nst r ument al i st ,  s i nger ,  wr i t er ,  
composer  and pr oducer ,  Nat e began hi s musi cal  car eer  as a 
dr ummer / per cussi oni st ,  pl ayi ng at  par t i es and cl ubs ar ound t he 
Nor t h Uk.  At  t he age of  f i f t een he secur ed a r esi dent  s l ot  as 
par t  of  a per cussi on t r i o at  ‘ The Mi l l ’  i n Pr est on.  I n ‘ 98 he 
moved t o Leeds and began t o wr i t e hi s own musi c f r om hi s ol der  
br ot her ’ s home st udi o.   

 
I n 2005 Nat e moved t o Nor wi ch.  I sol at ed,  he f ocused on r ecor di ng 
and pr oduci ng a debut  al bum si ngl e- handed f r om hi s bedr oom 
st udi o.  Hi s goal  was t o ut i l i se al l  hi s know how,  song- wr i t i ng,  
sequenci ng,  or chest r at i on,  pr oduct i on and vocal - wor k.  The al bum 
was compl et ed ear l y 2007 back i n hi s home t own,  ent i t l ed ‘ Bor n t o 
t he Bl ack Sky’ .  I n l at e 2007,  1000 copi es of  t he spawned ‘ Bl ack 
Sky EP’  wer e di st r i but ed ar ound t he Uk and of f er s began f l oodi ng 
i n.  Achi evi ng l ocal  Lancashi r e r adi o pl ayl i st s,  and r ave r evi ews 
f r om ‘ Anot her  Lat e Ni ght  Magazi ne’  i n Li ver pool .  
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I nt er v i ews:   
 

Andr ew Wi cket t  -  Pr oducer / Di r ect or  
 
 
What  at t r act ed you t o maki ng The Lodger ? 
 
I ’ d j ust  come of f  t he back of  a ver y ser i ous f i l m.  I ’ d l i ved i n a 
ver y ser i ous wor l d whi l st  maki ng t hat  f i l m so was l ooki ng f or  
somet hi ng di f f er ent  t o do next .  
 
On t hat  pr evi ous f i l m I ’ d bui l t  up a good r el at i onshi p wi t h Phi l  
Mur phy who I ’ d used t o pl ay t he sal esman,  and who I  al so happened 
t o be l i v i ng wi t h at  t he t i me.  I  was al ways encour agi ng Phi l  t o 
have a go at  wr i t i ng a shor t  f i l m because I  coul d see he had t hi s 
gr eat  ear  f or  di al ogue and char act er .  What  I  di dn’ t  r eal i se was 
t he st or y he was about  t o wr i t e was goi ng t o be based upon t he 
house we wer e al l  l i v i ng i n!  
 
What  i mpr essed me about  hi s scr i pt  was t hat  on t op of  al l  t he 
humour  and j okes,  he’ d managed t o cr af t  a nar r at i ve ar ound t he 
mai n char act er  t hat  wor ked per f ect l y f or  a shor t  f i l m.  
 

 
 
Do you f i nd i t  a ver y di f f er ent  pr ocess wor ki ng f r om mat er i al  
t hat  you©ve wr i t t en or  adapt ed your sel f  as opposed t o pi cki ng up 
somebody el se©s scr i pt ? 
 
I t ’ s not  a di f f er ent  pr ocess i n t he sense t hat  t he goal  i s al ways 
t o make t he end pr oduct  t he best  i t  can be.  I ’ m not  par t i cul ar l y 
pr eci ous i n wher e an i dea i s bor n,  j ust  i n f i ndi ng t he r i ght  one 
t hat  i nt er est s me.  Fi l ms t ake a l ong t i me so t he st or y and i deas 
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have t o have enough wei ght  t o i nt er est  you f or  t he dur at i on of  
maki ng t he f i l m.   
 
Wi t h The Lodger  I  t hought  t he or i gi nal  scr i pt  was gr eat .  But  
t hat ’ s not  t o say I  di dn’ t  wor k har d wi t h t he wr i t er  t o i mpr ove 
i t .  I t  was al ways col l abor at i ve,  and t he f ocus was al ways t o make 
t he best  f i l m.  
 
 
Wher e was ‘ The Lodger ’  f i l med? 
 
I n a pl ace cal l ed Bear wood.  We shot  i t  i n a house I  was r ent i ng 
at  t he t i me wi t h my gi r l f r i end.  I  st i l l  pass i t  when I  go j oggi ng 
and you can guar ant ee t her e wi l l  al ways be a ‘ For  Rent ’  s i gn i n 
t he gar den.  I  of t en wonder  what  t he new l odger s woul d t hi nk i f  I  
wer e t o post  a copy of  t he f i l m t hr ough t hei r  l et t er box.  
  
  
Ar e you a ver y hands- on di r ect or ? Do you l i ke t o have t ot al  
cont r ol  over  t he act or s,  t he scr i pt  et c…  
 
Onl y when I  see i t  goi ng wr ong.  I  t r y and pr epar e as much as I  
can.  Rehear se t he act or s,  meet  r egul ar l y wi t h t he cr ew,  and get  
st or yboar ds done wher e I  f eel  necessar y.  I ’ m cer t ai nl y not  
cont r ol l i ng t o t he poi nt  wher e t he act or s don’ t  f eel  comf or t abl e 
t o i mpr ovi se.  I f  I  can pr ovi de t hem wi t h t he ar ena and t he 
at mospher e t o do some cr eat i ve wor k,  t hen t hat ’ s when I  hope t hey 
can del i ver  somet hi ng speci al .   
 
I t ’ s  al l  ver y pr oj ect  speci f i c.  On t he Lodger  my ai m wasn’ t  t o be 
cont r ol l i ng.  I t  was a char act er  f i l m set  i n a smal l  space about  
i nt er act i on.  I  f el t  t he best  way t o shoot  t hi s f i l m was t o 
r ehear se wel l  and make sur e t he act or s knew t hei r  char act er s 
i nsi de out .  That  way,  when I  cal l ed act i on I  want ed i t  t o f eel  
l i ke a r eal  shar ed house.  The act or s k i nd of  knew what  t he ot her  
act or s wer e goi ng t o do and say,  but  i t  wasn’ t  exact .  I t  made t he 
scenes a l i t t l e mor e r eal  t her ef or e t he r eact i ons wer e r eal .  
 
Per f or mance i s al ways t he key t o a good f i l m.  You can spend an 
age pl ayi ng wi t h al l  t he ot her  aspect s of  f i l m- maki ng but  when 
you ar e ul t i mat el y maki ng deci s i ons i n t he edi t  r oom,  you wi l l  
al ways be l ooki ng i nt o t he act or s eyes.    
 
 
I t  l ooked l i ke i t  was a l ot  of  f un maki ng t he f i l m.  How di d you 
keep ever yone on t he set  goi ng af t er  a l ong day of  f i l mi ng? 
 
I t  hel ped t hat  i t  was a comedy.  Peopl e l ove t o l augh and t her e 
was pl ent y of  t hat  goi ng on on t he set .  Ther e was onl y one l at e 
ni ght  of  shoot i ng t hat  r an sl i ght l y over ,  t he ot her  t wo days r an 
on schedul e.  I  pr i de mysel f  on st i cki ng t o t he schedul e because 
I ’ ve wor ked on many ot her  pr oj ect s wher e t hey don’ t ,  and qui t e 
f r ankl y i t ’ s  bot h unnecessar y most  of  t he t i me and unappr eci at ed.  
 
Humans ar en’ t  cat t l e and I  woul d never  t r eat  t hem as such.  I  
t hi nk t he cast  and cr ew can see t hi s t her ef or e t hey wor k har d and 
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enj oy i t .  I t ’ s  a mut ual  r espect .  I f  you’ r e wel l  or gani sed and 
gr aci ous -  i t ’ s  a happy set .  Peopl e ar e i n t hi s busi ness because 
t hey l ove i t .  But  t hat ’ s not  t o say t hey don’ t  want  t o go home on 
t i me.  
 
 
What  wer e t he most  di f f i cul t  chal l enges you f aced dur i ng f i l mi ng? 
 
Ther e wer e some obvi ous pr act i cal  chal l enges i n t he f i l m -  t he 
l odger  i n t he f r eezer  f or  one.  Lucki l y we had Tr ent  Gr egor y as 
Ar t  Di r ect or  on t he f i l m and he can pr et t y much f i x anyt hi ng.  He 
was t he i nspi r at i on f or  Mad Kev.   
 
I t  al so r ai ned heavi l y one mor ni ng when we had an ext er i or  scene 
t o shoot .  I t  was al ways my pl an t o shoot  t he f i l m r oughl y i n 
sequence as I  want ed t he act or s t o f eel  caught  up i n t he st or y 
and t he chaos.  When i t  r ai ned I  l ooked at  t he schedul e but  di dn’ t  
see how I  coul d move i t  ar ound.  I n t he end we j ust  deci ded t o 
move t he scene i ndoor s.  I  wasn’ t  happy about  i t  at  t he t i me,  but  
l ooki ng back i t  doesn’ t  change t he f i l m i n anyway and was a good 
deci si on.  ( The scene i n quest i on i s t he t hawi ng out  scene – 
or i gi nal l y i nt ended t o t ake pl ace i n t he gar den. )  
 
The mai n chal l enge was j ust  bei ng di sci pl i ned enough t o pace t he 
f i l mi ng cor r ect l y.  I  was ver y f ocussed on get t i ng i t  done i n t he 
t i me we had.  Ther e was never  goi ng t o be any r e- shoot s or  any 
ext r a days f i l mi ng.  We al l  had t o r et ur n t o our  f ul l t i me j obs t he 
next  day,  and I  was f undi ng t he f i l m out  of  my own pocket  so i t  
was get t i ng done on t i me!  
 

 
 
You al so pr oduced and edi t ed t he f i l m;  i t  coul dn©t  have been easy 
wear i ng so many hat s? What  was t he har dest  par t  once t he f i l mi ng 
st opped? 
 
The edi t i ng was a massi ve under t aki ng on t hi s,  and by f ar  t he 
most  di f f i cul t  par t  of  t he pr oj ect .  
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We had about  f i ve hour s of  f oot age t o t r awl  t hr ough and t he f i r st  
cut  came i n at  about  ni net een mi nut es.  That  f i r st  cut  pr obabl y 
cont ai ned about  70% of  what  ended up i n t he f i ni shed f i l m,  but  i t  
was t he ot her  30% t hat  t ook a hel l  of  a l ong t i me t o get  r i ght .   
 
I t  was r eal l y di f f i cul t  because I  f el t  a l ot  of  t he st uf f  we shot  
was gr eat .  But  t her e was al so some st uf f  t hat  wasn’ t  so gr eat ,  
and unf or t unat el y j ust  r emovi ng al l  t he ‘ not  so gr eat ’  st uf f  
di dn’ t  wor k because t he f i l m l ost  i t s c l ear  di r ect i on.  I n t he end 
i t  became a mi x of  ei t her  r educi ng t he l ead i nt o a scene or  j ust  
t r i mmi ng t he end of  i t .  Or  maybe keepi ng t he begi nni ng and t he 
end but  l osi ng t he mi ddl e sect i on.  That  way we r et ai ned t he st or y 
t hr ead but  managed t o speed t he f i l m up because t hat  i s what  I  
f el t  i t  needed.  The ol d sayi ng ‘ i f  i t  doesn’ t  move t he st or y 
al ong – get  r i d of  i t ’  was r i ght  f or  t hi s f i l m.  We wer e qui t e 
br ut al ,  but  i t ’ s  a comedy so i t  had t o move br i skl y.   
 

 
Can you t el l  us a bi t  about  
your  backgr ound? How di d you 
get  i nt o di r ect i ng? 
 
I  al ways knew I  want ed t o t el l  
st or i es.  As a t eenager  I  
enj oyed wr i t i ng,  phot ogr aphy,  
r eadi ng,  t el evi s i on – f i l m 
seemed t o be t he ul t i mat e 
combi nat i on of  al l  of  t hi s.  
  
When I  was about  f i f t een I  
spent  a whol e year  j ust  
wat chi ng f i l ms.  I  must  have 
wat ched about  t hr ee a day,  
ever yday,  f or  a whol e year .  
Lot s of  t he ear l y bl ack and 
whi t e st uf f ,  Hi t chcock,  
Eur opean,  mai nst r eam.  I  j ust  
di gest ed i t  al l  and f el t  i f  I  
was ser i ous about  t hi s,  I  
needed t o see t hese f i l ms.  
 
My Dad was a musi c t eacher  so 
he had access t o a camer a f r om 
hi s school .  I t  was one of  t he 
ol d huge ones t hat  r ecor ded 

ont o VHS.  He asked me t o f i l m hi s School ’ s Chr i st mas concer t  one 
year  f or  f ut ur e r ef er ence.  I  di d so,  and t hen began bor r owi ng t he 
camer a qui t e f r equent l y.  
 
I ’ ve si nce t aken A l evel s i n bot h Fi l m and Medi a st udi es and have 
a Degr ee i n Medi a Pr oduct i on.  But  maki ng my own f i l ms has 
pr ovi ded me wi t h exper i ences you si mpl y can’ t  l ear n i n t he 
cl assr oom.  Al so,  wor ki ng as an Assi st ant  Di r ect or  on ot her  
peopl e’ s pr oj ect s has br oadened my under st andi ng of  t he busi ness.  
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So what  pr oj ect s wi l l  you be wor ki ng on next ? 
 
I  have a novel  whi ch I  am over  hal f  way t hr ough.  I ’ ve been 
wr i t i ng i t  on and of f  f or  a coupl e of  year s,  so I ’ d r eal l y l i ke 
t o f i ni sh t hat  t hi s year .  I t ’ s a sci ence f i ct i on based novel  
cal l ed ‘ Phases’ .  I  st ar t ed t he book wi t h suppor t  f r om t he Wel sh 
ACADEMI .   
 
I ’ m l ooki ng t o make anot her  shor t  f i l m t hi s year  but  t hi s t i me 
wi t h some f undi ng or  as par t  of  a scheme.  The t ur nar ound i s much 
f ast er  and I  woul d l i ke t o be abl e t o ut i l i se a bi gger  cr ew and 
bi gger  budget  i n a r eal l y i nnovat i ve way.  My goal  i s t o make a 
f eat ur e f i l m so I ’ m bui l di ng t owar d t hat .  
 
 
Phi l  Mur phy – Wr i t er / Danny 
 
 

How di d you come up wi t h t he 
st or y of  t he l odger ? 
 
I  once shar ed a house wi t h 
someone who was shal l  we say 
-  domest i cal l y chal l enged!  
As t he mont hs went  on ever y 
si ngl e t hi ng he di d annoyed 
me.  The f ood,  t he mess and 
t he pant s i n t he f i l m was a 
dai l y r eal i t y f or  me.  The 
i dea came f r om me whi l e 
daydr eami ng about  how i t  was 
al l  goi ng t o end.   
 
 
The f i l m i s f ul l  of  
memor abl e char act er s.  Can 
you expl ai n wher e t he i deas 
f or  t hese char act er s came 
f r om? 
 
Dave t he l andl or d was based 
on t he l andl or d of  t hat  
house,  al so cal l ed Dave.  He 
of t en r ef er r ed t o t he house 
as ‘ hi s baby’  and of t en 
bemoaned t he st at e of  t he 
pl ace,  usual l y when cl eani ng 
up af t er  my messy housemat e.  

Mad Kev i s based on our  Aussi e mat e Tr ent ,  he i s a maver i ck 
geni us who has an answer  f or  any si t uat i on -  usual l y dr awi ng 
wi sdom f r om t i me he spent  i n t he bush as a yout h.  The van i n t he 
f i l m was act ual l y Tr ent ©s,  as was t he t ool bel t  and i nf l at abl e 
kangar oo.  Baz i s based on t he t ype of  mat e t hat  used t o be up f or  
anyt hi ng but  has now mat ur ed.  Ever yone has a ©Baz© i n t hei r  l i f e.   
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Can you expl ai n your  pr ocess of  wr i t i ng t he l odger ? How l ong di d 
i t  t ake and how many dr af t s di d you do? 
 
Wel l  t hi s i s t he f i r st  scr i pt  t hat  I ©ve ever  act ual l y compl et ed!  
The f i r st  dr aught  was a hor r i bl y v i ol ent  pi ece of  wor k.  Lucki l y 
Andr ew Wi cket t  who di r ect ed and pr oduced t he f i l m advi sed me t o 
t one i t  down a bi t .  I  pr obabl y di d about  ei ght  dr af t s bef or e we 
had a scr i pt  t o shoot  wi t h.  I t  t ook about  s i x mont hs and was a 
har d sl og at  t i mes but  we had a good scr i pt  t o wor k wi t h i n t he 
end.   
 
 
Was i t  al ways your  i nt ent i on t o pl ay t he char act er  of  Danny? And 
i f  so di d you t ai l or  t he r ol e t o your sel f  i n t he wr i t i ng st age? 
 
I  al ways i nt ended t o pl ay Danny so I  di d wr i t e t he par t  f or  
mysel f .  I  f el t  I  had ear ned i t  af t er  my exper i ences i n t he house!  
 
The gl or y days ar e based on my ear l y t went i es when I  was shar i ng 
a house wi t h my best  mat es,  so i t ©s a ni ce t r i but e t o bet t er  
t i mes and I  r eal l y l ove t he super  8 f oot age.   
 
 
Can you t al k about  movi ng f r om t he scr i pt  ont o t he act ual  
shoot i ng of  t he movi e? Was i t  easy t o change r ol es i nt o Phi l  t he 
Act or  as opposed t o Phi l  t he Wr i t er ? And what  was i t  l i ke wor ki ng 
wi t h t he ot her  act or s on a scr i pt  you had wr i t t en?  
 
Wel l  f i r st l y i t  was an absol ut e j oy t o wor k wi t h al l  t he cast ,  
t hey al l  made t he r ol es t hei r  own and cer t ai nl y t ook t he 
char act er s up a l evel  f r om what  I  had wr i t t en.  I t  i s so r ewar di ng 
t o see act or s br i ngi ng your  st or y t o l i f e.  I t  makes al l  t he har d 
wor k at  t he r e- wr i t i ng st age wor t hwhi l e.  
 
The most  di f f i cul t  t hi ng was swi t chi ng of f  as a wr i t er  whi l e 
act i ng i n a scene.  I  was concent r at i ng so much on what  t he ot her s 
wer e doi ng i t  was har d t o f ocus on my act i ng.  I  kept  f or get t i ng 
my l i nes i n r ehear sal  whi ch i s pr et t y unf or gi vabl e when you©ve 
wr i t t en t hem!   
 

You seem t o have a r eal  f l ai r  
f or  di al ogue.  Ar e you t he 
sor t  of  wr i t er  t hat  spends a 
l ot  of  t i me st udyi ng peopl e?  
 
I ©m qui t e a good mi mi c.  I  
seem t o pi ck up on a l i ne 
someone says and exagger at e 
t hei r  char act er  f r om t her e.  
As I  ment i oned ear l i er ,  my 
pr evi ous l andl or d once sai d 
‘ Thi s was my f i r st  house,  my 
baby’  so I  cr eat ed t he ent i r e 
char act er  of  Dave based on 
t hat  one sent ence.   

 



 THE LODGER 

www. t hegr i nder i ni t i at i ve. com/ t hel odger  
  

11 

The end of  t he f i l m t i es i t sel f  up r at her  ni cel y.  But  at  t he same 
t i me you get  t he f eel i ng t hese char act er s ar e si mpl y movi ng ont o 
anot her  phase i n t hei r  l i ves.  Have you t hought  about  t hi s and 
what  t he char act er s woul d do next ? Ar e t her e any pl ans t o r et ur n 
t o Danny and co.  i n t he f ut ur e? 
 
I  def i ni t el y t hi nk Danny has got  somet hi ng t o pr ove and he 
woul dn©t  want  t o end up i n t hat  s i t uat i on agai n.  I ©d l i ke t o see 
a new and i mpr oved Danny i n a di f f er ent  house wi t h some new,  
equal l y di f f i cul t  char act er s.  I t  woul d be cool  t o see some mor e 
of  t he gl or y days,  maybe we coul d see some of  t he i nci dent s t hat  
upset  Baz so much,  or  Mad Kev savi ng t he day wi t h mor e wi sdom 
f r om t he bush.  
 
 
What ©s t he ul t i mat e message you wer e t r y i ng t o convey i n t he 
scr i pt ? 
  
The f i l m i s al l  about  change.  Danny i s st uck i n a r ut  and can©t  
move on wi t h hi s l i f e.  When t hi s happens t he uni ver se has a f unny 
way of  f or ci ng change on us.  I n Danny©s case t he l at est  Lodger  
br i ngs t he ent i r e s i t uat i on t o a head.  He ends up doi ng somet hi ng 
st upi d and i t  qui ckl y goes downhi l l  f r om t her e.  I t  t akes a bad 
si t uat i on t o make hi m l ear n t he er r or  of  hi s ways and f i nal l y 
make t hat  change i n hi s l i f e.   
 

 
 
You wor ked wi t h Di r ect or  Andr ew Wi cket t  on t hi s pr oj ect  and I  
bel i eve i t ’ s t he second t i me you’ ve now wor ked t oget her .  Can you 
t el l  us a bi t  about  t hat  and your  wor ki ng r el at i onshi p?  
 
We wor ked t oget her  on Andr ew©s l ast  f i l m ©Four  St or i es Hi gh© 
whi ch was a gr eat  exper i ence and t he f i r st  f i l m I ©d been i nvol ved 
i n.  He was wr i t i ng a par t  f or  a sal esman and I ©d been i n sal es 
f or  over  t en year s.  I  gave hi m some i deas about  sal es t echni ques 
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such as ©The Por cupi ne© whi ch made i t  i nt o t he f i l m.  He 
event ual l y asked me i f  I  t hought  I  coul d pl ay t he r ol e and I  bi t  
hi s hand of f !  
  
Wor ki ng wi t h Andr ew has been br i l l i ant .  He i s ver y open t o 
suggest i ons and not  af r ai d t o change t hi ngs i f  r equi r ed.  He al so 
has a gr eat  dr i ve and commi t ment  t o anyt hi ng he©s i nvol ved i n and 
i s def i ni t el y an i nspi r at i on t o anyone who wor ks wi t h hi m.   
 

 
 
 
Fi nal l y,  what  ot her  pr oj ect s ar e you wor ki ng on?  
 
I ©ve got  a f ew i deas i n t he pi pel i ne.  I ©d l ove t o wr i t e a f eat ur e 
f i l m event ual l y and I  have a f ew si t com i deas knocki ng ar ound.  
I ©m t aki ng a br eak now and hopef ul l y i f  The Lodger  i s wel l  
r ecei ved i t  may open some door s f or  us.  I  hope anyone who wat ches 
t he f i l m appr eci at es what  we©ve managed t o do on a l ow budget  and 
enj oys t he r i de.  
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St i l l s :  
 

 
 

DANNY VERSUS DAVE – Phi l  Mur phy,  Laur ence Saunder s 
 

 
 

WHO DARES WI NS – Tom Oakl ey 
 

 
 

THE LODGER – Joseph Rowe 
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CHAOS I N THE KI TCHEN – Tom Oakl ey,  Ri char d Tayl or ,  Phi l  Mur phy 
 

 
 

SORRY – Phi l  Mur phy,  Joseph Rowe 
 

 
 

SELECTED CAST & CREW – L>R – Si mon Pr i ce:  DOP – Phi l  Mur phy as Danny – Tr ent  Gr egor y:  Ar t  
Di r ect or  – Joseph Rowe as The Lodger  – Andr ew Wi cket t :  Di r ect or  – Tom Oakl ey as Baz – 

St eve Sai f :  Li ght i ng – Adam Joi nes:  Sound 
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Techni cal  Speci f i cat i ons:  
 

THE LODGER 
 
DVD For mat  PAL 16: 9 
UK /  Engl i sh l anguage /  Col our  /  St er eo 
15 mi nut es 
Comedy /  Dr ama 
�  G. I .  FI LMS 2009 
 
The f i l m was shot  i n Hi gh Def i ni t i on and down conver t ed f or  
st andar d DVD r el ease.  
Hi gh def i ni t i on ver si on avai l abl e,  as wel l  as t he st andar d 
def i ni t i on ver si on i n var i ous f or mat s.  
NTSC ver si on of  al l  f or mat s avai l abl e on r equest .  
Scr eenpl ay and f ur t her  i nf or mat i on avai l abl e f r om t he websi t e – 
 
www. t hegr i nder i ni t i at i ve. com/ t hel odger  
 
 
 

Cr edi t s:  
 
THE LODGER 
 
G. I . FI LMS -  Andr ew Wi cket t  
 Phi l  Mur phy 
 Tr ent  Gr egor y 
 St eve Sai f  
 
Pr oducer s -  Andr ew Wi cket t  
 Cl ai r e Sher wood 
 
Di r ect ed by -  Andr ew Wi cket t  
 
Wr i t t en by -  Phi l  Mur phy 
 
Danny -  Phi l  Mur phy 
Baz -  Tom Oakl ey 
Madkev -  Ri char d Tayl or  
Dave t he Landl or d -  Laur ence Saunder s 
The Lodger  -   Joseph Rowe 
 
DOP -  Si mon Pr i ce 
Sound Recor di st  -  Adam Joi nes  
Ar t  Di r ect or  -  Tr ent  Gr egor y 
Li ght i ng -  St eve Sai f  
Li ght i ng Assi st  -  Pet er  Lee 
Cat er i ng/ Make- up -  Cl ai r e Sher wood 
Speci al  FX -  Tr ent  Gr egor y 
Mat t e Ar t i st  -  Dan Rowbot t om 
St i l l s  -  Si mon Pr i ce 
Edi t or  -  Andr ew Wi cket t  
Sound Mi x -  Mar t i n Cl ar ke 
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Or i gi nal  Scor e -  Nat han Connel l y 
Onl i ne Gr ade -  Andr ew Wi cket t  
Scr i pt  Consul t ant  -  Kevi n Mur phy 
 Samant ha Scr i ven 
Execut i ve Pr oducer  –  Phi l  Mur phy 
 
Speci al  Thanks -  Excel si or  Vi deo 
 The Wi descr een Cent r e 
 The Bear  Taver n 
 Bear wood 
 Char l ot t e St ani sl aus 
 Phi l l i p Thi cket t  @ UCE 
 Cast  & Cr ew 
 
�  G. I . Fi l ms 2009  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
  


