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THE LODGER

| nt r oducti on:

The Lodger:

A story about a man who used to share a house with his
friends.

One by one they all noved out and noved on, but Danny
couldn’t let go of the G ory days.

Now the |l atest LODGER is sure to bring the situation
to a head.

Find out why one nan just couldn’t nove on with his life!

Based on true events, this short filmis brought to you by
GI.Filns.

Short film— 15 m nutes.

Witten by Phil Mirphy and Directed by Andrew Wckett (Four
Stories High).

Fifteen m nutes packed with great characters in a bad situation!

THE LODGER i s the funniest short filmyou© | see this year.

Al Enquiries:

E: andrew wi ckett @otnail.com
T. +44 (0) 7799 467100
W www. t hegrinderinitiative.conithel odger
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THE LODGER

Synopsi s:

The Lodger: A short filmabout a |ife changi ng experience.

DANNY i s approaching 30 and is still living in the student house
he used to share with his mates. They have all since noved out
and noved on, but Danny still remains in his seat, pondering the
frustrations of his life.

H s | andl ord DAVE hates himand wants hi mout of the house. Hi's
best friend BAZ has noved to London and is focussing on his
career. And now a new LODGER has just noved in and he's al ready
gi ving Danny a headache.

Somet hing is about to give...

After a rare night down the pub and a heart to heart with Baz who
is back for a night, they return honme to find THE LODGER has been
sitting in DannyGs seat! This is the final straw and Danny
decides to send the | odger a nessage he won't forget.

Wat ch how Danny@ world col |l apses all around himas he wakes up
the next day and realises what he@s done.

The only person who may be able to help is their friend - the
nmaveri ck Australian genius ‘MAD KEV . He has a crazy plan to save
the day and it may just work...

Prepare to be taken on an unforgettable ride in the year’s
funniest short film

THE LODGER Sonetines two's a crowd!
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The Fi |l m makers:

Andrew W ckett - Producer/Director

‘The Lodger’ is Andrew s second major short film H's first -
‘Four Stories H gh' - gained critical success on the festival
circuit in 2006/2007.

Interested in filmfroma young age, Andrew took A levels in Film
and Medi a studies before obtaining a BA (Hons) Degree in Media
Production in 2003.

Andr ew has worked as an Assistant Director on two feature filns
i ncluding the Bafta nom nated ‘ Sutmer Scars’, and was an
assi stant on the Bafta nom nated short film‘Barrie the Barber’.

He has been successful in gaining the support fromthe Wl sh
ACADEM to wite his first novel, and has also shot a short film
featuring Vinnie Jones.

Andrew di vides his time between Cardi ff and Bi rmi ngham and hopes
to begin developing a feature filmin the near future.

Phil Murphy - Witer/Danny

Phil Miurphy is the witer and star of The Lodger. The screenpl ay
he wote for the filmis his first endeavour into screenwiting.

Phil undertook an acting role in Andrew s first short film and
they soon both realised they had a common interest in
storytelling. Fromthere GI1.Filnms was born and ‘ The Lodger’ is
their first offering.

Phil has been working as a sales professional for the last ten
years but has al ways been involved in creative projects in his
spare tinme. He is part of conedy sketch witing duo ‘D anond and
Fortune’ who were hailed as the next big thing by The Porthcaw
Times in 1987. He was al so part of the I egendary 90’s hip hop
group ‘Pinp Arrest’ who had a top 80 hit with ‘Do as yo told, get
the F..K off ny gold'.

Laurence Saunders — Dave the Landl ord

Represented by - OLIVIA BELL LTD., 189 WARDOUR STREET, LONDON
WLF 87D

Tel : +44 (0)20 7439 3270 Fax: +44 (0)20 7439 3485

Emai |l : info@livia-bell.co.uk

Reg. No. 04151194

SELECTED TELEVI SION, FI LM & RADI O
DOCTORS ANDY STATHAM
HOLBY CI TY DAVE KI NG

R ESTHER MAY

B.B.C - D
B.B.C - DIR JI M DOYLE
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THE LODGER

THE VISIT DAVE UK FILMCOUNCIL - DR MATT COPE
DOCTORS PAUL NASH B.B.C. - DR RAY KILBY
CROSSROADS JOHN CARLTON - DR PETER ROSE

DALZI EL & PASCCE | AIN B.B.C. - DR MNAURI CE PHI LI PS
BE M NE P. C. COPPER BBCGA FILMS - DIR  ESTHER MAY

Tom QGakl ey — Baz

Born and bred in the West M dl ands, Tom began working mainly
behi nd the canmera on a range of both short and feature filnms. It
wasn© until shortly before filming The Lodger when he pl ayed
Guil denstern in a sell-out tour of Tom Stoppard@s "Rosencrantz
and Cuil denstern are Dead" that he decided to branch out. As well
as continuing his production work, Tomis now studying an MA in
Acting at Birm ngham School of Acting and will be graduating
later this year. Recent theatre credits include Archer in

Cat heri ne McDonal d@ "Bl ood From Stone", Victor in Noel CowardCs
"Private Lives", Alex in Richard Harris@ "Qutside Edge", Eilert
Lovborg in I bsen@ "Hedda Gabler" and Patroclus in ShakespeareCs
"Troilus and Cressida".

Sinon Price — DOP

A Level — Media Studies

GCE Medi a Debat es

GCE TV / Video

GCE Film

GCE G oup Production

ERCO Lighting (Training within Hi ng and Jones)
Ecomax Acoustics (Training within H ng and Jones)
BA (Hons) Visual Conmunications (Mving | mage)

Nate Connelly — Original Score

Nat hani el M chael Connelly is fromthe sleepy town of St.Annes on
Sea. A self taught multi-instrunentalist, singer, witer,
conposer and producer, Nate began his nusical career as a
drummer/ percussioni st, playing at parties and clubs around the
North Wk. At the age of fifteen he secured a resident slot as
part of a percussion trio at ‘The MII’ in Preston. In ‘98 he
noved to Leeds and began to wite his own nusic fromhis ol der
brother’s hone studio.

In 2005 Nate noved to Norwi ch. |solated, he focused on recordi ng
and produci ng a debut al bum singl e-handed from his bedroom
studio. Hs goal was to utilise all his know how, song-witing,
sequenci ng, orchestration, production and vocal -work. The al bum
was conpleted early 2007 back in his hone town, entitled ‘Born to
the Black Sky’. In |late 2007, 1000 copies of the spawned ‘' Bl ack
Sky EP" were distributed around the Wk and offers began fl ooding
in. Achieving local Lancashire radio playlists, and rave revi ews
from*‘Anot her Late N ght Magazine’ in Liverpool.
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THE LODGER

| ntervi ews:

Andrew W ckett - Producer/Director

What attracted you to naki ng The Lodger?

|"d just conme off the back of a very serious film 1°d lived in a
very serious world whilst naking that filmso was | ooking for
something different to do next.

On that previous filml'd built up a good relationship with Phi
Mur phy who 1’ d used to play the sal esman, and who | al so happened
to be living with at the tinme. | was always encouraging Phil to
have a go at witing a short filmbecause | could see he had this
great ear for dialogue and character. What | didn't realise was
the story he was about to wite was going to be based upon the
house we were all living in!

What i npressed ne about his script was that on top of all the
humour and j okes, he’d nanaged to craft a narrative around the
mai n character that worked perfectly for a short film

Phatograph courtesy of Huw Wallers

Do you find it a very different process working frommateria
that youGve witten or adapted yourself as opposed to picking up
sonmebody el se@s script?

It’s not a different process in the sense that the goal is always
to make the end product the best it can be. I’mnot particularly
precious in where an idea is born, just in finding the right one
that interests ne. Filns take a long tine so the story and ideas
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THE LODGER
have to have enough weight to interest you for the duration of
maki ng the film
Wth The Lodger | thought the original script was great. But
that’s not to say | didn't work hard with the witer to inprove
it. It was al ways coll aborative, and the focus was always to make
the best film

Where was ‘ The Lodger’ fil ned?

In a place call ed Bearwood. W shot it in a house | was renting

at the tinme with ny girlfriend. | still pass it when | go jogging
and you can guarantee there will always be a ‘For Rent’ sign in
the garden. | often wonder what the new | odgers would think if |

were to post a copy of the filmthrough their |etterbox.

Are you a very hands-on director? Do you |like to have tota
control over the actors, the script etc...

Only when | see it going wong. | try and prepare as nuch as |
can. Rehearse the actors, neet regularly with the crew, and get
storyboards done where | feel necessary. |I'mcertainly not

controlling to the point where the actors don’'t feel confortable
to inprovise. If I can provide themw th the arena and the

at nosphere to do sone creative work, then that’s when | hope they
can deliver sonething special

It’s all very project specific. On the Lodger ny aimwasn't to be
controlling. It was a character filmset in a small space about
interaction. | felt the best way to shoot this filmwas to
rehearse well and rmake sure the actors knew their characters

i nside out. That way, when | called action | wanted it to feel
like a real shared house. The actors kind of knew what the other
actors were going to do and say, but it wasn't exact. It nmade the
scenes a little nore real therefore the reactions were real

Performance is always the key to a good film You can spend an
age playing with all the other aspects of filmmaking but when
you are ultimately making decisions in the edit room you wl|l
al ways be | ooking into the actors eyes.

It looked like it was a ot of fun making the film How did you
keep everyone on the set going after a long day of film ng?

It helped that it was a conedy. People Iove to |augh and there
was plenty of that going on on the set. There was only one late
ni ght of shooting that ran slightly over, the other two days ran
on schedule. | pride nyself on sticking to the schedul e because
I’ ve worked on many other projects where they don't, and quite
frankly it’s both unnecessary nost of the tinme and unappreci ated.

Hunans aren’'t cattle and | woul d never treat them as such.
think the cast and crew can see this therefore they work hard and
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enjoy it. It’s a mutual respect. If you're well organised and
gracious - it’'s a happy set. People are in this business because
they love it. But that’s not to say they don’t want to go home on
tinme.

What were the nost difficult challenges you faced during film ng?

There were sone obvious practical challenges in the film- the

| odger in the freezer for one. Luckily we had Trent G egory as
Art Director on the filmand he can pretty much fix anything. He
was the inspiration for Mad Kev.

It also rained heavily one norning when we had an exterior scene
to shoot. It was always ny plan to shoot the filmroughly in
sequence as | wanted the actors to feel caught up in the story

and the chaos. Wien it rained |I | ooked at the schedule but didn't
see how | could nove it around. In the end we just decided to
nove the scene indoors. | wasn't happy about it at the tine, but

| ooki ng back it doesn’t change the filmin anyway and was a good
deci sion. (The scene in question is the thawi ng out scene —
originally intended to take place in the garden.)

The mai n chal | enge was just being disciplined enough to pace the
filmng correctly. I was very focussed on getting it done in the
time we had. There was never going to be any re-shoots or any
extra days filmng. W all had to return to our fulltime jobs the
next day, and | was funding the filmout of ny own pocket so it
was getting done on tine!

You al so produced and edited the film it coul dn€& have been easy
wearing so many hats? What was the hardest part once the filmng
st opped?

The editing was a massive undertaking on this, and by far the
nmost difficult part of the project.
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W had about five hours of footage to trawl through and the first
cut canme in at about nineteen mnutes. That first cut probably
cont ai ned about 70% of what ended up in the finished film but it
was the other 30%that took a hell of a long tine to get right.

It was really difficult because | felt a ot of the stuff we shot
was great. But there was also sone stuff that wasn’'t so great,
and unfortunately just renmoving all the ‘not so great’ stuff
didn’t work because the filmlost its clear direction. In the end
it became a nmix of either reducing the lead into a scene or just
trimmng the end of it. O nmaybe keeping the beginning and the
end but losing the mddle section. That way we retained the story
thread but nmanaged to speed the filmup because that is what |
felt it needed. The old saying ‘if it doesn’'t nove the story
along — get rid of it’ was right for this film W were quite
brutal, but it’'s a comedy so it had to nove briskly.

Can you tell us a bit about
your background? How did you
get into directing?

| always knew | wanted to tel
stories. As a teenager |
enjoyed writing, photography,
readi ng, television — film
seened to be the ultimte
conbi nation of all of this.

When | was about fifteen |
spent a whol e year just
watching films. | must have
wat ched about three a day,
everyday, for a whole year
Lots of the early black and
white stuff, Hitchcock,

Eur opean, mainstream | just
digested it all and felt if |
was serious about this, |
needed to see these fil ns.

My Dad was a nusic teacher so
he had access to a canera from
his school. It was one of the
ol d huge ones that recorded
onto VHS. He asked nme to filmhis School’s Christmas concert one
year for future reference. | did so, and then began borrow ng the
camera quite frequently.

I’ve since taken A levels in both Filmand Media studies and have
a Degree in Media Production. But making ny own filns has
provided nme with experiences you sinply can't learn in the

cl assroom Al so, working as an Assistant Director on other
peopl e’ s projects has broadened nmy understandi ng of the business.
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So what projects will you be working on next?

| have a novel which | amover half way through. |’ve been
witing it on and off for a couple of years, so I'd really like
to finish that this year. It’'s a science fiction based nove
called *Phases’. | started the book with support fromthe Wl sh
ACADEM .

I"m 1l ooking to nake another short filmthis year but this tine
with sone funding or as part of a scheme. The turnaround is nuch
faster and | would like to be able to utilise a bigger crew and
bi gger budget in a really innovative way. My goal is to nake a
feature filmso |’ mbuilding toward that.

Phil Murphy — Witer/Danny

How di d you come up with the
' story of the |odger?

| once shared a house with
soneone who was shall we say
- donestically chall enged!
As the nonths went on every
single thing he did annoyed
me. The food, the ness and
the pants in the filmwas a
daily reality for ne. The

i dea canme fromme while
daydr eam ng about how it was
all going to end.

The filmis full of

nmenor abl e characters. Can
you expl ain where the ideas
for these characters cane
~ fron®?

Dave the | andl ord was based
on the landlord of that
house, al so called Dave. He
often referred to the house
as ‘his baby’ and often
bermpaned the state of the
. pl ace, usually when cl eani ng
d e - up after ny nessy housemate.
Mad Kev is based on our Aussie mate Trent, he is a maverick
geni us who has an answer for any situation - usually draw ng
wi sdom fromtinme he spent in the bush as a youth. The van in the
filmwas actually Trent©@s, as was the toolbelt and inflatable
kangaroo. Baz is based on the type of nate that used to be up for
anyt hi ng but has now matured. Everyone has a ©Baz© in their life.
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Can you explain your process of witing the | odger? How |long did
it take and how many drafts did you do?

Wll this is the first script that 1©ve ever actually conpl et ed!
The first draught was a horribly violent piece of work. Luckily
Andrew W ckett who directed and produced the filmadvised ne to
tone it down a bit. | probably did about eight drafts before we
had a script to shoot with. It took about six nonths and was a
hard slog at tines but we had a good script to work with in the
end.

Was it always your intention to play the character of Danny? And
if so did you tailor the role to yourself in the witing stage?

| always intended to play Danny so | did wite the part for
nyself. | felt | had earned it after nmy experiences in the house!

The glory days are based on ny early twenties when | was sharing
a house with ny best mates, so itCG a nice tribute to better
times and | really love the super 8 footage.

Can you tal k about nmoving fromthe script onto the actua

shooting of the novie? Was it easy to change roles into Phil the
Actor as opposed to Phil the Witer? And what was it |ike working
with the other actors on a script you had witten?

Well firstly it was an absolute joy to work with all the cast,
they all nade the roles their own and certainly took the
characters up a level fromwhat | had witten. It is so rewarding
to see actors bringing your story to life. It makes all the hard
work at the re-writing stage worthwhile.

The nost difficult thing was switching off as a witer while
acting in a scene. | was concentrating so much on what the others
were doing it was hard to focus on my acting. | kept forgetting
ny lines in rehearsal which is pretty unforgivable when youGve
witten them

You seemto have a real flair
for dialogue. Are you the

sort of witer that spends a
ot of time studying people?

I&m quite a good mmc. |
seemto pick up on a line
soneone says and exaggerate
their character fromthere.
As | nmentioned earlier, ny
previous | andl ord once said
“This was ny first house, ny
baby’ so | created the entire
character of Dave based on

t hat one sentence.
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The end of the filmties itself up rather nicely. But at the same
time you get the feeling these characters are sinply noving onto
anot her phase in their lives. Have you thought about this and
what the characters would do next? Are there any plans to return
to Danny and co. in the future?

| definitely think Danny has got something to prove and he

woul dn©@ want to end up in that situation again. ICd like to see
a new and inproved Danny in a different house with some new,
equally difficult characters. It would be cool to see sone nore
of the glory days, maybe we could see sonme of the incidents that
upset Baz so much, or Mad Kev saving the day with nore wi sdom
fromthe bush.

What © the ultinmate nmessage you were trying to convey in the
script?

The filmis all about change. Danny is stuck in a rut and can&
nove on with his |ife. Wen this happens the universe has a funny
way of forcing change on us. I n DannyCs case the | atest Lodger
brings the entire situation to a head. He ends up doi ng sonet hi ng
stupid and it quickly goes downhill fromthere. It takes a bad
situation to make himlearn the error of his ways and finally
make that change in his life.

You worked with Director Andrew Wckett on this project and |
believe it's the second tinme you ve now worked together. Can you
tell us a bit about that and your working relationship?

We wor ked together on AndrewCs | ast film C©Four Stories H gh©

whi ch was a great experience and the first filml@d been invol ved
in. Ho was witing a part for a salesman and 1@ been in sales
for over ten years. | gave himsome ideas about sal es techni ques
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such as ©The Porcupi ne© which made it into the film He
eventual ly asked me if | thought | could play the role and | bit
hi s hand of f!

Working with Andrew has been brilliant. He is very open to
suggestions and not afraid to change things if required. He al so
has a great drive and commtnent to anything he€ involved in and
is definitely an inspiration to anyone who works with him

Finally, what other projects are you working on?

IGve got a fewideas in the pipeline. 1@ love to wite a feature
filmeventually and I have a few sitcomideas knocking around.

| ©n taki ng a break now and hopefully if The Lodger is well
received it may open sone doors for us. | hope anyone who wat ches
the filmappreci ates what we@ve nanaged to do on a | ow budget and
enj oys the ride.
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Stills:

DANNY VERSUS DAVE — Phil Mirphy, Laurence Saunders

WHO DARES W NS — Tom Cakl ey

THE LODGER — Joseph Rowe
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CHACS IN THE KI TCHEN — Tom Gakl ey, Richard Tayl or, Phil Murphy

SORRY — Phil Murphy, Joseph Rowe

SELECTED CAST & CREW— L>R — Sinon Price: DOP — Phil Mirphy as Danny — Trent Gregory: Art
Director — Joseph Rowe as The Lodger — Andrew Wckett: Director — Tom Cakl ey as Baz —
Steve Saif: Lighting — Adam Joi nes: Sound
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Techni cal Specifications:

THE LODGER

DVD Format PAL 16:9
UK / English |language / Colour / Stereo
15 m nutes
Conedy / Drama
G l. FILMS 2009

The filmwas shot in Hi gh Definition and down converted for
standard DVD rel ease.

Hi gh definition version available, as well as the standard
definition version in various formats.

NTSC version of all formats avail able on request.

Screenplay and further information available fromthe website —

www. t hegrinderinitiative.comthel odger

Credits:

THE LODGER

GIl.FILM - Andrew W cket t
Phi | Mur phy
Trent Gregory
Steve Saif

Producers - Andrew W ckett
C ai re Sherwood

Directed by - Andrew W ckett

Witten by - Phi | Mur phy

Danny - Phi | Mur phy

Baz - Tom Cakl ey

Madkev - Ri chard Tayl or

Dave the Landlord - Laurence Saunders

The Lodger - Joseph Rowe

DOP - Simon Price

Sound Recordist - Adam Joi nes

Art Director - Trent G egory

Li ghting - Steve Saif

Li ghti ng Assist - Peter Lee

Cat eri ng/ Make-up - Cl ai re Sherwood

Speci al FX - Trent G egory

Matte Artist - Dan Rowbottom

Stills - Si mon Price

Editor - Andrew W cket t

Sound M x - Martin d arke
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Oiginal Score -
Online G ade -

Script Consul tant -
Executi ve Producer -

Speci al Thanks -

GI.Filnms 2009
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Nat han Connel |y
Andrew W cket t
Kevi n Mur phy
Samant ha Scriven
Phi | Mur phy

Excel si or Video

The W descreen Centre
The Bear Tavern

Bear wood

Charl otte Stani sl aus
Phillip Thickett @ UCE
Cast & Crew
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